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The Textile Society of America,
Inc. provides an international
forum for the exchange
and dissemination of
information about
textiles worldwide,
from artistic, cultural,
economic, historic,
political, social, and
technical perspectives.

C

Lincoln,
Nebraska, October 6-10,
2010, for the Textile
Society of America’s 2010 biennial Symposium, Textiles and
Settlement: From Plains Space
to Cyber Space! As with every
TSA Symposium, there will be
a stimulating array of scholarly
presentations. In addition, 14
outstanding exhibitions in area
galleries will show work ranging
from historical textiles of the
plains to digitally designed and
executed textiles.
Visitors to Lincoln will
travel across space and time
exploring gallery and museum
exhibitions. The exhibitions being
planned for during the time of
the Symposium will celebrate
cultural and artistic production
from rural to urban communities around
the globe, and
will include
examples from
hand-wrought
technology and
traditional
materials to
applications of
new technologies and
materials.
ome to

Here is a preview of some
of the shows planned for the
Symposium to whet your appetite
for the event:
The Museum of Nebraska
History will host a special exhibit featuring textiles and clothing
related to the writing and life
of Willa Cather, as well as the
superb ethnographic collections
on long-term display there,
and also at the University of
Nebraska State Museum.
The Eisentrager Howard
Art Gallery at Richards Hall,
University of Nebraska, will present a show of contemporary
digital weaving curated by Janice
Lessman-Moss. The international juried contemporary tapestry
exhibition, “American Tapestry
Biennial 8” will be shown at the

Elder Gallery on the Nebraska
Wesleyan University campus.
At the Lentz Center for
Asian Culture on the University
of Nebraska campus, an exhibition of contemporary Ikat
of India and Thailand, curated
by Wendy Weiss and Mary
Zicafoose, will include new
video documentation of the
process as practiced in Gujarat,
India. Tina Koeppe and Jennifer
Graham are curating an exhibition of contemporary embroidery
for the Haydon Art Center.
All of these venues are in
Lincoln and more exhibition
plans will be described in future
editions of the Newsletter. A slate
of exhibitions in nearby Omaha is
also being developed. And, a call
for students and recent graduates
to participate in a special exhibition will be published on the TSA
website in the near future.
Check www.textilesociety.org
for the latest Symposium news
and to download the full-length
Call for Papers. Paper proposals
are due Oct. 1. See page 2 for
an abbreviated Call for Papers.

The fiber work of UNL Assistant
Professor Xia Gao will be on exhibit
during the 2010 TSA Symposium.

Textiles & Settlement: From Plains Space 		
to Cyber Space
12th TSA Biennial Symposium 			
Lincoln, Nebraska, October 6-9, 2010
Submission Deadline: October 1, 2009
Link to Complete Call for Papers after May 1, 2009:
http://textilesociety.org/symposia_2010,htm#callforpapers2010sym
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he12th Biennial Symposium of the Textile Society of

America will take place in Lincoln, Nebraska, Oct. 6-9,
2010. Textiles & Settlement: From Plains Space to Cyber
Space, the Symposium theme, will serve as a scaffold on
which to build interdisciplinary explorations that span traditional forms to digital age technologies and applications, and
discover the ways in which they intersect.
TSA encourages presentations on textiles from all parts of
the globe and from textile-related disciplines such as anthropology, archaeology, art, art history, conservation, cultural
geography, design, marketing, mathematics, economics, history, indigenous traditions, linguistics, theatre, and the physical
and social sciences. Scholars, artists, gallery and museum professionals, educators, and lovers of textiles are all encouraged
to submit proposals.
Textiles and their makers use materials and technologies
to explore relationships between science, nature, and culture.
From manipulating old techniques in new ways to integrating
new tools and digital processes with traditional methods,
textiles serve as a means of communicating cultural values.
Conference organizers anticipate a wide range of proposals
that will provoke an exciting dialog. We are especially interested in how our colleagues around the globe are connecting
to the world blending time-honored ways of crafting textile
experience with new ways of working.
Lincoln, Nebraska, the state capital and home to the
International Quilt Study Center and Museum, has a rich
confluence of cultural resources. The main sessions will
take place at the Cornhusker Marriott, situated two blocks
from the historic Nebraska state capitol building and close
to downtown galleries and museums. TSA has been granted
an excellent room rate extending from three days before the
ßymposium to three days after. Many local museums and
galleries are planning exciting exhibitions and site seminars.

TSA NATIONAL OFFICE
Charlotte Cosby, Manager
National Office & Member Services
PO Box 193
Middletown, DE 19709
tel 302/378-9636
fax 302/378-9637

tsa@textilesociety.org
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Visit the TSA website,
www.textilesociety.org for
membership forms, study
tour information, and the
latest news.

TSA BOARD OF DIRECTORS

OFFICERS

From The
President

President
Patricia Hickman
tel 845/947-8735
phickman@hawaii.edu
Vice President
Ruth Scheuing
tel 604/254-6322
rscheuing@shaw.ca

T

TSA Board met at the
Cooper-Hewitt, National
Design Museum, Smithsonian
Institution in New York City
Mar. 6-7, to work together
toward Symposium 2010, discuss future international and
domestic study tours and workshops, plan for our upcoming
membership survey, and carefully consider decisions that
will affect the membership and
expand our programs.
he

Symposium 2010
Diane Vigna, co-chair of
the scheduled Symposium in
Lincoln, NE (Oct. 6-9, 2010),
presented the ambitious program of planned exhibitions,
site seminars, possible pre- and
post-Symposium workshops and
tours, and paper/panel proposal
deadlines. Board members voted
that at each Symposium, TSA
will invite one or two exhibitions
which would highlight members’
work and be juried with the
same rigor as is expended for
the Symposium papers. Wendy
Weiss, Symposium co-Chair,
currently in India on a Fulbright
Scholarship, is investigating
potential funding in support of
increased participation of international scholars.
Committees have been
formed to share the planning
of all aspects of this core event
for TSA. Contracts have been
signed with Keynote Speaker,
Sheila Kennedy, and with the
Cornhusker’s Marriott Hotel.
The Board will meet in Lincoln
at the International Quilt Study
Center and Museum in October
in anticipation of our 12th
Biennial Symposium, to better
understand the facilities and

Treasurer			
Mary Masilamani
tel/fax 973/538-2705
masinj@verizon.net
Recording Secretary
Roxane Shaughnessy
tel 416/599-5321 ext. 2226
rshaughnessy@textilemuseum.ca
Director of Internal Relations
Mary Anne Jordan
tel 785/749-0564
majordan@ku.net
Director of External Relations
Janice Lessman-Moss
tel 330/672-2158 fax 330/672-4729
jlessman@kent.edu
Past President
Carol Bier
tel 510/849-2478
carol.bier@gmail.com
DIRECTORS AT-LARGE
Joanne B. Eicher			
tel 651/645-2914
jeicher@umn.edu
Barbara Shapiro
tel 415/882-7401
boneweavr@aol.com
Fran Dorsey
tel 902/405-6818 fax 902/425-2420
fdorsey@eastlink.ca
Sumru Belger Krody
tel 202/667-0441 ext. 37
fax 202/483-0994
skrody@textilemuseum.org
Matilda McQuaid
tel 212/849-8451
mcquaidm@si.edu
Elena Phipps		
tel 212/650-2465
elenaphipps@aol.com
TASK REPRESENTATIVES
TSA Website
Susan Gunter, tsa.susan@gmail.com
TSA Listserve
Laura Strand, lstrand@siue.edu
TSA Newsletter
Karen Searle, ksearletsa@gmail.com
TSA Symposium 2010 Co-Chairs
Diane Vigna, dvigna2@unl.edu
Wendy Weiss, wweiss1@unl.edu
Symposium Proceedings Editor
Ann Svenson Perlman,
AESPerlman@gmail.com

opportunities in Lincoln when
TSA members convene there
in Fall, 2010. Articles in future
newsletters and on the TSA
website will provide more details
about this exciting Symposium,
Textiles & Settlement: From Plains
Space to Cyber Space. It’s not too
early to put this on your calendar!

Study Tours
By the time this Newsletter
reaches you, we expect our
Study Tour to Uzbekistan to be
fully enrolled. Board member
Mary Anne Jordan has planned
an excellent itinerary, full of
opportunities for participants to
gain a much deeper understanding of the textiles of Uzbekistan,
as well as having new friends
and colleagues from among
fellow travelers.
The Program Committee,
chaired by Matilda McQuaid,
is developing other international textile study tours—in 2010
to Southern India with Board
member, Mary Masilamani,
and in 2011 to Korea with TSA
Newsletter Editor, Karen Searle.
Other suggested tours are being
researched. In 2009, a domestic
tour to the Big Island of Hawaii
is being considered, as is a tour
to visit Native American weavers
in the Southwest in 2010.

Membership
Each TSA Member is asked to
bring in one new member this
year. The organization now has
over 600 members, and we
would like to expand this base.
When you receive an email
announcing the TSA membership survey, we hope you will
share your thoughts and contribute to a collective understanding.
Your suggestions help this Board
to plan for the future of TSA.

Website
In an effort to increase TSA’s
visibility and investigate ways
to become more public, Dorry
Clay, our Webmaster, attended
the Board meeting to discuss
the development of the TSA

website, one of the priorities the
organization has identified. A
Website Committee was formed
to help shape its development.
Questions on the membership
survey will seek your input on
the website, among other matters.

Finances

databases that can be
downloaded. A pdf version of
each newsletter would be posted
on the website with live links
after members receive notice of
its posting.

National Office

Thanks to years of excellent
financial management, TSA completed 2008 in good fiscal condition. Like other similar non-profit
organizations, we are continually
working to reduce costs while
improving member benefits as
the society weathers significant
long-term investment losses in
today’s difficult economy. The
Board will continue to inform
members about the finances of
the organization in upcoming
newsletters.

TSA is most grateful to Kim
Righi, our financial officer until
March 2009, for her oversight
and careful transfer of financial records and procedures to
Richard Goodman Associates in
Middletown, DE, the firm that
will provide bookkeeping services for TSA. Charlotte Cosby,
Manager of the National Office
and Member Services, continues
as the TSA contact person who
is responsible to our membership
on a daily basis, making sure that
things run smoothly.

Awards

Textile Museum Update

The Board voted to create an
umbrella Awards Committee,
to be chaired by Vice President,
Ruth Scheuing, under which a
series of sub-committees will be
established for any future named
awards, the Founding Presidents
Awards, and the Student/New
Professional Scholarships. We
will draw on our membership
to serve on the awards selection
subcommittees, and will define
chairs for each subcommittee, as
well as define tasks and establish
clear priorities and procedures.
Subcommittee Chairs will report
to the Chair of the Awards
Committee; members would
agree to serve on subcommittees
for a specified period of time,
and the committee chairs would
rotate.

On March 25, Bruce P. Baganz,
President of the Textile Museum
(Washington, DC) Board of
Trustees informed Textile
Museum members of a change
in management at the Museum.
On Mar. 26, I mailed a letter to
Mr. Baganz, asking that he share
with the TM Board the ongoing
concerns of TSA members—
particularly over the loss of the
curatorial position for Western
Hemisphere textiles, reduced
library availability, and reduced
support for scholarship in the
field. I conveyed our hope and
support that, with the leadership of the new Management
Committee, positive decisions
can be made to remedy a
serious situation.

Publications
The Board approved the
Publications Committee recommendation that the Newsletter,
Membership Directory, and
Bibliography be produced in digital format, and that the Directory
and Bibliography be available in
a members-only section of the
website, initially in pdf format,
with the eventual creation of

Other Board Activities
Prior to the meeting in NYC,
Board members attended the
exhibition preview and reception at the Cooper-Hewitt for
“Fashioning Felt,” curated by
TSA member/Assistant Curator
of Textiles, Susan Brown. The
Museum generously sent invitations to Board members and to
TSA members who live in NY,
NJ, and CT, encouraging dia-

logue with TSA Board
members attending this gala
event. Despite the full two-day
agenda and intense meetings,
Board members also had
the opportunity to visit the
Metropolitan Museum of Art
for a tour of “The Essential
Art of African Textiles: Design
Without End,” guided by
co-organizers Alisa LaGamma,
Associate Curator, and Christine
Giuntini, Textile Conservator.
We concluded our final afternoon at the Bard Graduate
Center, warmly welcomed by
Nina Stritzler, Chief Curator and
Executive Editor of Exhibition
Catalogues. We had an informative tour of the Bard exhibit,
“Twixt Art and Nature: 15801700—English Embroidery from
the collection of the MMA,”
with Melinda Watt, the Met's
Assistant Curator, European
Sculpture & Decorative Arts.
We returned home, somewhat
breathless after this full, rich time
of productive meetings, and the
energy of the City.
During this challenging time,
I am deeply grateful for a committed Board of colleagues who
work well together for this organization as we look ahead, with
the help of our members, and
plan for the future of TSA.
– Pat Hickman, TSA President

Join the
TSA Listserv
for lively discussions
on textile topics.
To subscribe,
send an email message to
majordomo@siue.edu.
Leave the subject
line blank.
In the body of the
message write:
subscribe tsalist
your email address.
Within the day, you will
begin receiving email.
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Founding Presidents
Awards

TSA News
Listserv Coordinator
Position Open

T

Listserv
Coordinator who sets up
and maintains the TSA email
listserv using a majordomo program and works closely with
the TSA Board on issues of list
accessibility, degree of moderation, and initiatives to improve
effectiveness.
The email Listserv is one of
the TSA member services which
is also open to non-TSA members (free of charge). The intention is to provide an easy venue
for ongoing conversation among
the members of TSA. The list is
a place to engage in conversation
about research areas and to share
information about particular
textiles, techniques, people, and
regions throughout the world.
It is a place to announce publications and exhibitions and to
share research in progress.
Institutional support for information technology is crucial
for carrying out the tasks. The
Listserv Coordinator is a
voluntary, non-voting Task
Representative position on the
TSA Board, appointed by the
President for a two-year term.
The term expires with that of
the President. S/he may be
reappointed by the succeeding President. The Listserv
Coordinator is also a member
of the Publications Committee of
the TSA Board.
Please send letter of application and resumé to:
Charlotte Cosby
Textile Society of America
P.O. Box 193
Middletown, DE 19709
tsa@textilesociety.org
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Founding Presidents
Awards honor our five
founding presidents, Peggy
Gilfoy (deceased), Milton
Sonday, Lotus Stack,
Mattiebelle Gittinger, and
Louise W. Mackie. Through
their vision and dedication the
Textile Society of America thrives
today as a vibrant, dynamic organization at the forefront of many
fields of textile scholarship and
practice. Through these awards
we seek to promote the highest
standards of scholarship in the
many fields of inquiry pertaining
to the textile arts. The generous
financial support of members
like you made it possible for the
first recipients of the Founding
Presidents Awards to be presenters at the 11th TSA Biennial
Symposium in Honolulu last
year. Awardees were selected
from among those who submitted
abstracts, or panel proposals with
abstracts, for consideration by the
Awards Selection Committee.
Everyone who submits an
abstract or panel proposal for our
upcoming 2010 Symposium in
Lincoln, NE, will be considered
for this award. Keep your eyes
posted on our website, www.textilesociety.org, for updated information regarding deadlines.
To make a contribution to
this award fund, please contact
the TSA National Office.
tel 302/387-9636 tsa@textilesociety.org.
he

TSA Symposium
Proceedings
The Proceedings for TSA's 10th
Biennial Symposium, Textiles as
Cultural Expressions, Honolulu,
HI, will be available soon on
CD-ROM and is a part of your
2008-2009 membership package. If you have not yet renewed
your membership, please do so
to receive this CD-ROM at no
additional charge.

Previous Proceedings
To place an order for Proceedings
from previous Symposia, or for
any other TSA publications, visit
the tsa website and find the
order form under publications,
or request a form from the TSA
office, tsa@textilesociety.org.

TSA
Member
News
Karen Augusta and Bob Ross
have formed a new fashion and
textile auction company, Augusta
Auctions. They will hold spring
and fall sales in New York City
Apr. 29 and Nov. 4. A fashion
and textile auction will be held
in Sturbridge, MA, on Sep. 10.
This venue will feature museum
de-accessions and large groupings
selected for the fashion and textile trade. Images will be posted
on the Augusta Auctions website,
www.augusta-auction.com. For
inquiries, please contact Karen
at 802/463-3333 or karen@
augusta-auction.com. To be on the
mailing list, please email Bob,
bob@augusta-auction.com or call
802/376-7166.
Susan Bean reports: “In Dec.
2008, I attended a wonderful conference in Jaipur, India, organized
by Siyahi: “Mantles of Myth: The
Narrative in Indian Textiles.” My
contribution, “Khadi as a Narrative
in the Nation’s Freedom,”
explored ways that Gandhi and
the Freedom Movement used
spinning and homespun cloth
(khadi) to symbolize and enact the
goals of their movement. In Mar.
2009, I participated in another
well-organized and fruitful symposium: The Museum of Early
Southern Decorative Arts in Old
Salem, NC, held the seminar,
“Weaving” Cultures in British
North America: The Influence of
Needlework and Woven Forms

on Colonial America,” which
included other TSA presenters.
My contribution, “Textiles from
India in America,” surveyed the
range of textiles imported from
India during the colonial period
and early republic.
susan_bean@pem.org
Michelle Beauvais of Montreal
lectured on “Assomption Sash
Braiding” at a 2007 conference
on Kumihimo in Kyoto, Japan.
In 2008 she returned to Japan
to study kumihimo with Makiko
Tada at her Tokyo studio. While
there, Michelle lectured at Tokyo
Women's University on “Braids
& Tressage” and taught ceinture
fleché braiding. She also participated with UK braiders in the
2008 traveling exhibition, “Simply
Red.” Her article, “Itinerary of a
Research in Braiding” was published in Craft Journal/Cahiers des
métiers d’art Vol. 2. No. 2, Winter,
2009. In June, she will travel to
Sacramento, CA, to study with
Noné Redmond and to teach
Assomption Sash braiding. On
Aug. 29, she will lecture to the
Sutton Valley Weavers Guild on
“History of Braiding” and present
two workshops on Kumihimo.
Her website (in French):
www.michellebeauvaistressage.ca
Her public album in French and
English: http://picasaweb.google/
michellebeauvais
See http://michellebeauvaistressage.
blogspot.com for articles and activities in French and English.
Linda Rae Coughlin received
a 2009 Fellowship for her fiber
art from the New Jersey Council
on the Arts in the discipline of
crafts. She is the American curator for an international hooked
rug exhibit, “Stripes,” which was
on view at the Ginza Mikimoto
Gallery, Tokyo, Japan, Jan.
5-Mar. 29. Three of her feminist
fiber pieces, “Stay,” “Leave,”
and “Pinned,” were selected
for the juried show “Out of the
Loop: Innovations in Hooking”
at the Brookfield Craft Center,
Brookfield, CT, Mar. 22-May 3.
www.theartrugs.com
playingcardrugs@CS.com

Two miniature sculptures by
Katherine Crone were accepted
by juror Lewis Knauss into the
exhibition, “Economies of Scale,”
mounted at a Chelsea, NYC gallery by The Textile Study Group
of New York. Her work, “Tokyo
Sunday,” is included in the 11th
edition of Art Fundamentals
Theory and Practice by Ocvirk,
Stinson, Wigg, Bone, and Cayton,
(McGraw–Hill Higher Education).
It appears in the section, “ThreeDimensional Applications of Time
and Motion.” kcrone@nyc.rr.com
On May 30, Virginia Davis
will lecture on Uzbeki textiles
at the Ethnic Study Group, De
Young Museum, San Francisco,
CA. She will exhibit work in
the “3rd International Triennal
for Miniature Textiles,” Gallery
of Szombathely, Szombathely,
Hungary, Jun. 26-Sep. 26.
virginia@eipye.com
Walter Denny, Professor
of Art History, University of
Massachusetts at Amherst, is
continuing his work as a Senior
Consultant at the Metropolitan
Museum of Art, where he is
helping to prepare for the
reopening of the Museum’s
Islamic galleries in 2011. Walter
and the Metropolitan’s DeniseMarie Teece are surveying in
detail the Museum’s large collection of Islamic carpets and
textiles. His catalogue of the
Ballard collection of carpets in St.
Louis is in the editing stage, and
his articles for the Washington
International Conference on
Oriental Carpets and the Oxford
Persian Carpet Symposium are
finally in press. His review of

Marco Spallanzani’s book on
Oriental Carpets in Florence
just appeared in Renaissance
Quarterly, and his review of the
catalogue and exhibition of carpets from Transylvanian churches
held in Istanbul in 2007, was
recently published in Hali.
wbdenny@arthist.umass.edu
Deborah Garner presented
an interactive, collaborative art
piece at the Zendai Museum of
Modern Art in Shanghai, China,
in Dec. 2008. The work, “Eye
To Eye,” was featured in “Intrude
366: Art /Life,” a year-long
event which invited International
and Chinese artists to creatively
intrude on the everyday life of
the Shanghaiese and introduce
new ways of thinking about art
(http://eyetoeye-intrudes.blogspot.
com/). She also visited the old
city of Suzhou, where silk production continues to dominate,
as it did in the time of Marco
Polo’s visit. Textiles and costume are still a major focus for
Deborah, and members with
special interests in Asian, African,
or Seminole tribal material are
invited to visit www.deborahgarnercollection.com.
deb@deborahgarnercollection.com
Dale Carolyn Gluckman led a
textile study tour to Southwest
China (Guizhou and Yunnan)
for EastWest Tours, Apr. 1-28.
Tour participants included TSA
member Michael Rohde. Dale
is co-curator with Jo Lauria
of “Masters of Mid-Century
California Modernism: Evelyn
and Jerome Ackerman” for
Mingei International Museum,

San Diego, CA on view through
December. Sandra L. Rosenbaum
and Meredith Strauss Jackson
were on the curatorial team.
http://www.mingei.org.
gluckman@earthlink.net
Pat Hickman participated in the
exhibition “Between the Lines:
Three Artists: Three Processes,”
Mar. 13-Apr. 4 at GAGA Arts
Center, Garnerville, NY.
phickman@hawaii.edu
Gail Kenning, TSA member
and digital media/textiles artist
from Sydney, Australia, will present a paper about her continuing research into digital media
and textiles at the International
Symposium on Electronic Arts
in Belfast, Northern Ireland, in
August, 2009. Kenning presented the first phase of her work,
“Digital Media and Crochet Lace,”
at the 11th TSA Symposium in
Hawaii. gail@gailkenning.com
Lorraine Lamothe received
a PhD in the Creative Arts
from James Cook University,
Queensland, Australia. Her thesis,
Weevils, Mats, and New Guinea,
examined the creative process of
textile artists employing entomological motifs. In her fieldwork, she
documented aspects of the making of stitched Pandanus mats in
the Huon Gulf and Siassi Islands
of Morobe Province, Papua New
Guinea, such as knowledge of
materiality, technique, history,
visual vocabulary, and market
analysis. Lorraine also exhibited
her textile art which visualised
the formal aesthetic explorations,
literature review, and results of
the study. An exhibit catalog is
available. arentz@activ8.net.au.
Lisio Foundation’s education
director Eva Basile will participate in the Jul. 23, 2009 ETN
conference at Haslach (Austria)
in the session, “Cultural Revival
of Old Textile Centers—New
Educational Challenges.” She will
discuss instruction in traditional

Workshop at Indigo Artes Textiles
taught by guest artist Natalie Boyett.

“Sounding” by Heather AllenSwarttouw. 22” x 12”, deconstructed
recycled cotton bed sheets, rayon,
silk, silk-silver cloth, dye. textile ink,
screen printed plain weave, paint,
appliqué, embroidery.

silk weaving design as a key to
understanding complex weave
structures and their use in textile
art and design.
www.fondazionelisio.org.
Claire Odland writes: “Indigo
Artes Textiles y Populares celebrates its first anniversary on
May 17 at the beautiful mansion at the Cultural Center La
Azotea, Antigua, Guatemala.
Founded to support and encourage traditional as well as new
and contemporary fiber arts,
the school is a center where
cultures connect and experts
share their knowledge and skills
through classes and workshops
in weaving, natural dyes, design,
exhibitions, and presentations.
Indigenous artisans benefit from
new technologies and techniques,
and may participate in certificate
programs. A goal of the school is
to assist indigenous textile artisans
in improving their skills, and a
scholarship fund has so far provided 35 students with training.
Most students share their new
abilities with their home communities in the each-one-teach-one
tradition.”
www.indigoartestextiles.com
circlfan@mac.com
Michael Rhode's work
appeared in “Designing Weavers”
at the Riverside Art Museum,
Riverside, CA, Feb. 14-Apr. 4.
to p. 6
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from p. 5
mfrhode@mac.com
Barbara Shapiro will give a talk
on her work to the Contemporary Quilt Art Group of
Seattle on Jun. 13 (www.contemporaryquiltart.com/history.html).
She will lecture to the Utah
Surface Design Group in Salt
Lake City, UT, on Jul. 8, and
teach a dye workshop Jul. 9-11
(utweaver@comcast.net). A group
of Barbara’s “Mantles” were
exhibited in San Francisco at the
Mills Building in the spring, and
her baskets and weavings will be
on display through May at the
Emporis Building, San Francisco.
boneweavr@aol.com
A group of three knitted artworks by Adrienne Sloane
received the Best of Show award
in “Fiber Directions 2009,” juried
by Jason Pollen, on view at the
the Wichita Center for the Arts,
Mar. 13-May 10.
aonels@yahoo.com
Heather Allen-Swarttouw
will have a solo exhibition,
“Transition,” May 3-Jun. 4 at
Community Christian Church
Gallery, Kansas City, MO. It
coincides with the biennial
Surface Design Conference held
in Kansas City, May 28-31,
where she will teach a post-conference workshop, “Making and
Keeping Creative Journals.”
hallenstudio@earthlink.net
On Feb. 13, Annabel Vallard
(University of Paris X–Nanterre,
France) successfully defended her Ph.D. dissertation,
entitled Following The Thread:
an Ethnography of the Textile
Industry in Vientiane (Lao P.D.R.).
Considering fabric in its essential definition: a pliable material
made by the interlacing of at
least two perpendicular layers,
the warp and the weft; her thesis
(the result of two years of ethnographic research) focuses on
regions where textiles are most
tangible, and sees their material6

tsa newsletter

ity as characterized by flux and
instability. It further examines
the various modalities of cloth
observed along the commercial
trajectories that link ‘weaving
villages’ with the largest market
of Laos, the Morning Market in
Vientiane. avallard@hotmail.com

“Louise Bourgeois at MOCA,
LA,” in Fiberarts, April/May
2009, pp. 56-57. Dale also has
an article, “Kimono as Art: The
Landscapes of Itchiku Kubota,”
in Shuttle, Spindle & Dyepot,
Winter 2008/2009, pp.24-30.
gluckman@earthlink.net

Carol Westfall participated in
the “Women in Textile Arts”
festivities in Buenos Aires,
Argentina, in early April. Her
work, “Waterfalls Green” will be
in the related exhibition. She will
exhibit a work entitled “Cascade”
in the “9th International
Triennale of Miniature Textiles”
at the Angers Museum in France.
carol@carolwestfall.com

Jacquard, the bi-annual magazine
of Lisio Foundation, Florence,
Italy, is now distributed by
Nardini Editore, specialists in
cultural heritage and restoration.
A new book in Lisio's series,
Notebooks of the Lisio Foundation is
Lisio and Historical Costumes: The
Art of Silk Weaving in the Service
of Historical Textile Reconstruction,
edited by Paola Marabelli,
Florence, Lisio Foundation, 2008.
(96 pp., color illus, hard cover).
In its hundred years of history,
the Lisio workshop has created
many textiles for historic costumes and reproductions.
www.fondazionelisio.org

Member Publications
Valerie Foley’s article, “Good
Things in Small Packages”
appears in the Fall, 2008 Journal
of The Textile Society of Hong
Kong. The cover article, with
photographs in color and black
and white, is a summary of her
exhibition of the same name.
The show at New York’s Forbes
Galleries, May 5-Oct. 21, 2008,
featured 22 childrens’ kimonos
from the mid-19th to mid-20th
century, supported by period
photographs, woodblocks,
and other ephemera. A brief
video with highlights of the exhibition can be seen on YouTube
at http://www.youtube.com/
watch?v=Hv1uafajyjU. Inquiries
regarding traveling the exhibition
are welcome. Please contact
Valerie at v.r.foley@gmail.com.
Dale Carolyn Gluckman is
editor of Kimono as Art: The
Landscapes of Itchiku Kubota, with
essays by Dale and by Hollis
Goodall; San Diego Museum of
Art/Thames & Hudson, 2008.
Its publicaton accompanies the
exhibition of the same name
held at the San Diego Museum
of Art and the Timken Museum
of Art, San Diego, CA, and the
Canton Museum of Art, Canton,
OH. Dale has published with
Jo Lauria an exhibition review,

Christine Martens received an
Asian Cultural Council travel
grant to video feltmaking in
Mongolia for the CooperHewitt's “Fashioning Felt” exhibition (Mar. 5-Sep. 7). She also has
an essay in the exhibition catalog.
Her article, “Tale of Two Tents:
tush ki’iz and tus ki’iz–tent hangings of the Kyrgyz and Kazakh,”
written with Stephanie Bunna,
appears in HALI, No. 158.
christinelillianmartens@gmail.com
Ulara Tamura and John Wells
announce the release of their
documentary film, Bozalan, (38
minutes) about naturally dyed
carpet making in the Milas region
of Turkey. The film premiered at
the TSA Symposium in Honolulu
in Sep. 2008, and has since been
released to DVD. The trailer
of the film can be viewed with
English or Japanese subtitles at
http://bozalan.com/documentary_e.
html
kisetsuga@gmail.com
ularat@gmail.com

Collections
News
ATHM Reopens
The American Textile History
Museum will hold its grand
re-opening on May 17, with a
new interacive experience for
visitors of all ages. The Museum’s
new exhibit, “Textile Revolution:
An Exploration through Space
and Time,” explores the fascinating world of textiles in a “hands
on” environment where visitors
may spin, weave, recycle, and
design their way through textile
history and into the future. The
museum, located in Lowell, MA,
closed for a complete renovation
in 2007.

IQSC Gift
The International Quilt Study
Center & Museum at the
University of Nebraska-Lincoln
has been honored with the gift
of 275 quilts with an estimated
value of more than $1.2 million
from the estate of collectors
Sara Rhodes Dillow and Byron
Dillow, M.D. Many of the quilts
are distinctive examples of early
19th century antique chintz, a
particular area of Mrs. Dillow’s
interest. Several of these quilts
are showcased in the exhibition
“Chintz Applique: From Imitation
to Icon.” Another strength of the
Dillow Collection is in examples
of 18th century French quilting.
The Dillows also provided major
support toward the quilt center’s
capital campaign and established
an endowed fund through the
NU Foundation for ongoing support of the center. In recognition
of their generosity, the center’s
conservation room was named in
their honor.

New Home for HLATC
The Helen Louise Allen
Textile Collection, University
of Wisconsin-Madison, will move
into expanded quarters in a new
Center for Textile Study in the
new Human Ecology building
opening in 2012. The Collection
will gain much needed space for
textile storage and care, research,
class visits, and public programs.
Plans are now underway for
interim storage of the collection
in preparation for the move.

Ward Centre
Cooperative Gallery
The Gallery at Ward Centre,
founded in 1988, is Hawaii’s longest running contemporary retail
gallery. This unique cooperative
is artist-operated and features the
work of 15 top Hawaii artists
working in diverse media, including painting, ceramics, glass,
wood, and jewelry. Fiber artist
Barbara Edelstein (barbarae@
aloha.net) shows her unique
woven jewelry at the gallery.
She learned the shaped tapestry
technique in 1993 at a Hawaii
Stitchery and Fiber Arts Guild
workshop taught by Washington,
DC artist Helen Banes. Edelstein
is a past President of the Hawaii
Stitchery and Fiber Arts Guild
and a member of the Hawaii
Handweavers Hui.

Shaped tapestry necklace by
Barbara Edelstein, incorporating
artifacts and beads.

In
Memoriam

Mildred Constantine
1913-2009

M

‘Connie’
Constantine came to
fibers and the textile movement
through her knowledge of art
and the humanities. A champion of women with a natural
tendency to support the work
of the hands—often referred to
disparagingly as ‘women’s work’—
she became intensely involved
with the place of fiber in the art
world. With her constant support
and visionary approach, Mildred
Constantine increased awareness
of fiber art and textiles as museum-quality art by curating major
exhibits and by publishing important books on the subject (in
some cases co-authored with Jack
Lenor Larsen).
Her presence was keenly
felt by fiber artists during and
after the explosive, giddy, high
moments of the 1970s, when
tradition was thrown to the
winds and freedom of expression
reigned. I first met Connie and
her husband, Ralph Bettelheim,
during that time. She talked
about photography and Tina
Modotti, about architecture, about
dedication to one’s art, and about
artists pushing to the limits of their
being. With Connie, I always felt
a warm glow of affirmation—of
being able to climb any mountain.
She created bridges for women
to cross to discover unknown
places in the process of their art,
and she expected that we do
this. Born in 1913, she reached
95 years of age, leaving us with
words and images to inspire future
generations of artists to keep seeking bridges to cross.
ildred

– Barbara Shawcroft

Remembering
Peter Collingwood

I

Peter Collingwood
at a biennial Weaving
Conference in the 1970s. He
was at the center of a large group
of veteran women weavers, sitting on a chair that was slightly
elevated above the group around
him, as if on a throne. The
weavers hung onto each word
that he uttered in his quick, dry,
Brit way. This was at the very
beginning of my career in fiber,
andweaving conferences provided some of the best opportunities to learn about textiles.
There was Peter in the thick of
all of this adoration, describing
his latest exploitation of a certain
technique—by breaking the rules,
he could shorten an intricate process by several hours. He was a
great teacher, sharing his curiosity
about detail with his students.
Peter’s interest in weaving
began when, as a young doctor,
he had to walk through the
hospital physical therapy rooms
to see his patients. He became
seduced by what he saw, and
soon exchanged the life of
a doctor for that of a weaver.
Once he had found his niche,
there was no stopping him.
His approach to weaving
was that of a mathematical
genius: precise, calculating,
exploratory, and intensely
well-balanced in designing and
execution. His genius was packaged within a bright, and sometimes hilarious, façade of British
humor. He was a charmer and a
delight to know.
His home and studio was
located near my childhood
home in England, and I visited
him there several times. He had
converted an old school house,
which he shared with his wife,
Elisabeth and their children, in
the village of Nayland, near the
old Roman city of Colchester.
On my first visit to Peter’s
home, his children were very
young. I noticed that all of the
first met

animals in the household were
in scale with the age of the children. There was a very young
puppy, a young kitten, a young
tortoise, a young fish, and a few
other youngs, creating a delightful scene. Peter had converted
the old school's hall where the
morning hymnal was originally
held, into his weaving studio.
Here, he introduced me to the
gadgets he had concocted—the
parts mostly bought at the local
hardware shop—to facilitate lifting
threads easily in different groups,
and allowing him to create complex patterning easily. (This was
long before handweavers had
access to complex weaving technology.)
It was due to his exotic
approach to weaving that I
brought Peter into the Design
Department of the University
of California-Davis as a visiting
lecturer. He spent a week with
my students and introduced
them to the complexities of his
thinking about the use of threads.
Peter Collingwood was an
artist of many parts; a writer
of several books on weaving
techniques, a great and inspiring teacher, and an architect
with thread. I shall never forget
a demonstration he gave to a
group of weavers on Split-Ply
Twining (as in camel girths of
West India). In a presentation
that involved wit, humor, and his
genius, we watched in fascination
as he manipulated extremely fine
horsehair threads into a long,
narrow structural strip.
Peter’s love of weaving was
profound. He was happiest when
he was in his studio, working.
– Barbara Shawcroft
mension@comcast.net
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Featured
Collection
The Tilleke & Gibbins
Textile Collections
by Linda McIntosh

T

Tilleke & Gibbins
Textile Collection began in
the late 1980s when Tilleke &
Gibbins, the oldest surviving law
firm in Bangkok, Thailand, moved
into offices behind the American
Embassy. David Lyman, present
Chairman and Chief Values
Officer and avid rug collector,
desired a Thai theme for the
offices’ interior design, and readily
agreed to the suggestion to adorn
the walls with local handwoven
fabrics. Soon, the firm began
acquiring more weavings of
the various ethnic groups living
in Thailand and neighboring
countries. The seeds for starting
the Collection were planted in
1987, and as the number of
textiles grew, especially with the
acquisition of 70 rare Lao fabrics,
the Tilleke & Gibbins Textile
Collection was officially established under its first full time
curator, Karen Bunyaratavej.
The mission of the Textile
Collection is not only to decorate
Tilleke & Gibbins’ offices, but to
he

preserve Thailand’s and other
Southeast Asian countries’ textile
heritage for present and future
generations. The Collection
is available to the public for
research and educational purposes. Interested individuals and
groups are welcome to view the
textiles on display (they are rotated every 6 months), and also to
visit the Collection’s storage and
preservation area. The textiles
are stored following international
museum collection standards,
and UV filters are placed on
office lights to prevent damage
to the displayed fabrics. Each
textile is photographed and documented, and the data are stored
in a museum collection software
program.

Regions Represented
The Collection presently consists
of approximately 1,800 textiles.
The majority originate from the
countries of mainland Southeast
Asia: Thailand, Laos, Cambodia,
Burma or present-day Myanmar,
and Vietnam. Insular Southeast
Asian textiles, such as those from
Malaysia and a few Indonesian
islands, are also represented, as
are some non-Southeast Asian
textiles.
The focus of the collection is
on cloth from the various ethnic
groups living in Thailand, especially from Tai cultures. Ethnic Thai
belong to the Tai branch of the
Tai-Kadai ethno-linguistic family.
The Lao, the dominant majority of
Laos and most populous ethnic
group of northeast Thailand, also
belong to this branch, which is
composed of numerous subgroups, such as the Tai Phuan,
Tai Yuan, Tai Lue, Phuthai, Tai
Dam, and Tai Yai or Shan. The
Collection has a solid foundation
of this diverse material culture of
the Tai groups.
Textiles originating from nonTai groups living in Thailand are
also represented. These cultures
include the Khmer and related
Coffin Cover or Shroud, Phaa Puu
Long, Tai, NE Laos, 1890-1920,
Length 350 x Width 96 cm, 1997.2.1.
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linguistic groups such as the Kui.
The Khmer are the dominant
ethnic group of Cambodia. The
Kui live in the southern provinces of northeast Thailand that border Cambodia. Khmer and Kui
weavers are particularly known
for their weft ikat-decorated silks.
The Collection holds fabrics from
other minority groups, including the Malay, Cham, Hmong,
Karen, Akha, and Mien. The ethnic groups comprising Thailand’s
population also live in neighboring countries, and the textile trail
follows these branches into Laos,
Vietnam, Burma, Malaysia, and
southern China.
The Collection also houses
textiles originating from ethnic
groups not represented within
Thailand’s borders. The civilizations forming Thailand over the
centuries interacted with their
neighbors. Weavings of neighboring Southeast Asian groups
and distant cultures of India
and China found their way into
Thailand. Burmese, Intha, Naga,
Kachin, and Chin textiles from
Burma, or Myanmar, are well
represented. There are also some
examples from minority peoples
living in southern Laos and the
central highlands of Vietnam.
These geographically isolated cultures are the Jarai, Rhade, Katu,
Ta-oi, and other groups.

Household Textiles and
Clothing
The textiles range from high-status court textiles to household
items, with the philosophy that all
types of textiles are an art form.
Utilitarian items such as blankets,
curtains, and mattress covers,
are often elaborately decorated
with intricate designs. Many
of these domestic accessories
comprise a bride’s trousseau.
Other types of textiles include
clothing for everyday use and
special occasions. Court textiles
are often made of costly, imported materials, such as gold- and
silver-wrapped thread. The
Collection has a firm foundation in diverse types of clothing

Skirt, Sin Khuang, Tai, NW Vietnam,
1890-1920, Length 86 x Width 65
cm, 1991.6.43.

from the ethnic groups living
in Thailand and other parts of
Southeast Asia.

Religious Textiles
Handwoven or hand-adorned
cloth maintains a prominent
role in the religions of Southeast
Asian cultures. Textiles function
as religious offerings, tools to
demarcate sacred space, and as
conduits between the natural and
supernatural. There are many
examples of weavings associated with shamanic rituals and
Buddhist ceremonies. It is vital
these textiles are preserved, since
their production has declined,
or even ceased. Since funeral
banners, both shamanic and
Buddhist, are rare religious textiles, the Collection houses different examples to preserve them
for present and future generations’ appreciation and learning.

Exhibition and Access
The Collection regularly loans
textiles to local, regional, and
international exhibitions in fulfilling its mission to preserve
textiles as art and as an educational tool. In Bangkok, Tilleke
& Gibbins’ textiles have been
exhibited at the Jim Thompson
Centre for Textiles and the Arts,
Jim Thompson House Museum,
Bangkok. When this Foundation
hosted its 1999 International
Symposium on Southeast Asian

Textiles, a special display of the
firm’s textiles accompanied the
event at the Shangri-La Hotel.
Other exhibits have included:
“Power Dressing” (2003); “Tied
Together” (2004); “Status, Myth,
and the Supernatural” (2005),
and “Weaving Paradise” (2007).
Examples from the
Collection have also been part
of regional exhibitions such as
“Invisible Hands,” held at the
National Museum of Laos-Luang
Prabang in 2005. International
loans include “Weaving Tradition:
Carol Cassidy and Woven Silks
of Laos.” held at several locations
in the US, including the Museum
of Craft and Folk Art in San
Francisco, CA.
To accommodate its growth
needs, in the Fall of 2008
Tilleke & Gibbins relocated to
the Supalai Grand Tower in the
Southeast corner of Bangkok.
The Collection’s storage facilities
have been enlarged to accommodate additional shelving
and a larger workspace to care
for an expanded collection.
More textiles will be on display
throughout the offices. The present curator, Wipawee Tiyawes, is
busily arranging the Collection in
its new home. As the Collection’s
consultant, Linda McIntosh is
writing a book highlighting some
remarkable examples of the
firm’s heritage textiles, which will
be published in 2009.
Tilleke & Gibbins International Ltd.
20th-26th Fl. Supalai Grand Tower
No. 1011 Rama 3 Road
Kwaeng Chongnonsi, Khet
Yannawa
Bangkok 10120, Thailand

Book
Reviews
Artists' Tapestries from
Australia: 1976-2005
Sue Walker
The Beagle Press, Sydney, 2008
284 pp. color and B/W images
ISBN 978-0-947349-50-9, $60

S

Walker, Founding
Director of the Victoria
Tapestry Workshop, has written a
fascinating and detailed history of
the organization’s first 30 years.
The large volume is beautifully
designed and lavishly illustrated
with superb color photos. Images
include views of the workshop
itself, steps in the design preparation, color selection, sampling,
weaving preparation and execution, works in progress, and most
of the 350 tapestries produced
as of 2005. The VTW specializes
in collaborations with contemporary artists to produce tapestries
for public buildings and private
collections throughout the
world. Its Exhibition Collection
loans tapestries to exhibitions in
Australia and internationally.
From the first, the VTW has
specialized in creative interpretations of artists’ paintings, working
in close collaboration with the
artists. In addition to tapestry
design and production, the VTW
is also a highly regarded teaching
and training center for weavers
and designers. Walker traces the
workshop’s fascinating history
from its inception in the 1970s
through its rise to international
importance and its 21st-century
challenges. After a major 1970
exhibition of 17th-18th century
French tapestries was mounted
in Melbourne, a group of interested individuals researched the
possibilities for launching an
ue

Australian tapestry center using
locally-produced wools and featuring works by Australian artists.
As a result, the Victoria Tapestry
workshop was established in
1975 with Walker at its helm.
To achieve a uniquely
Australian identity apart from traditional European tapestry workshops and styles, and following
the advice of consultants such
as Archie Brennan, the VTW
focused on exploring the tapestry medium to the fullest, and
in reinventing traditional forms
from an Australian viewpoint. To
date, the VTW has collaborated
with over 300 leading contemporary artists from Australia and
around the world. In addition
to interpreting contemporary
art works, the workshop has
executed heraldic-style tapestries,
historical and narrative tapestries,
and woven interpretations of
complex symbolic paintings by
Aboriginal artists. Lively stories of
the conception and production
of some of the VTW’s major
works impart a sense of the
challenges faced and conquered
during their planning, weaving,
and ultimate unveiling. These
tales, seamlessly interwoven with
the progressive history of the
Workshop, provide a glimpse
into the gargantuan labors
involved in producing large-scale
tapestries.
An epilogue outlines the
financial support system of the
Workshop. A timeline, a complete catalog of tapestries woven
at the VTW from 1976-2005,
a list of artists and designers,
and a list of weavers complete
the volume. Artists’ Tapestries is
an invaluable reference for anyone interested in tapestry or in
design.
Distributed in the US by
Santa Fe Weaving Gallery.
www.santafeweavinggallery.com

–Karen Searle
College of St. Catherine

The Clothing of the
Renaissance World, Europe •
Asia • Africa • The Americas:
Cesare Vecellio’s Habiti Antichi
et Moderni
Margaret F. Rosenthal and Ann
Rosalind Jones
Thames and Hudson, 2008
23.0 x 27.2 cm, hardback, 600 pp
540 illustrations, 77 in color, $125
ISBN 0500514267
ISBN-13 978-0500514269

T

wo historians of Italian

language, literature, women’s
studies and dress have spent years
at work on the translation and
annotation of Cesare Vecellio’s
standard work on dress, Degli
habiti antichi et moderni di diverse
parti del mondo, his 1590 and
1598 printed compendia, originally in three volumes, on mostly
secular male and female clothing
in the known world, especially in
Venice. We think we know this
work well from the requisite inclusion of selected Vecellio plates
in reference works on fashion
and clothing, but the rich context
provided through an introductory
essay by Margaret F. Rosenthal,
University of Southern CA,
and Ann Rosalind Jones, Smith
College, plus an excellent index
and an illustrated glossary gives
their fresh translation of Vecellio’s
commentary a new immediacy
and social grounding. One may
learn, for instance, a great deal
about upper-class Venetian women’s hair ornaments (Vecellio also
published a book on jewels), but
only in descriptions of prostitutes
does one read about their manner
of underwear.
Printed books on dress and
the exotic appearance of ‘others’
were published in Venice and
elsewhere during the second half
of the 16th century, and prior to
that in manuscripts. But, Vecellio’s
sheer numbers of examples, his
acute powers of observation,
historical vignettes, and attention
to detail gave his volumes gold
standard status, and they were
reprinted with regularity over the
next four centuries.
to p. 10
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The plates, well over 400 with
English captions, were published
in a Dover edition of 1977;
however the present edition
is the first to capture Vecellio’s
avuncular, often moralizing,
but always thoroughly engaged
voice. Rosenthal and Jones are
right to point out, however, that
the illustrations do not adequately portray actual garment cut but
were rather intended as stock
models for contemporary mise-en
scenes and compositional devices.
The injunction, not to take a historical expression at face value,
is worth repeating here—especially as the coordination between
text and image is not always
accurate, as pointed out by the
editing author. For instance, the
“Bolognese Courtesan” (201)
and “A Woman of Ancona”
(202) are both depicted with the
same engraving.
Trained as a painter, Vecellio
compiled information on clothing and appearance over a
lifetime from direct observation
of Venetians of every walk of
life, from his own travels, studies
in history and from voyagers’
accounts and images of faraway
destinations, including the New
World. Collaborating with the
German printmaker Christoph
Krieger in Venice, Vecellio created the illustrations for Degli habiti
based on his own drawings.
Inhabitants from Asia, Africa, the
Americas and Europe are rendered in a parade of classicizing
poses—a presentation standard
for centuries to come. Rosenthal
and Jones include in their essay
a range of contextual images
and objects to illustrate through
useful maps and illustrations in
other media Cesare Vecellio’s
world of material culture and
experience, his interest in fabrics
and their making (such as his
1592 book on lace patterns),
and in the entertaining, novel
and sometimes scand-alous
elements in the cultures he
described.
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The editing authors have
produced an invaluable resource
for all, especially for those interested in clothing, textiles, and
fashions.
– Désirée Koslin
Fashion Institute of Technology

English Style and Decoration:
A Sourcebook of Original
Designs
French Style and Decoration:
A Sourcebook of Original
Designs
Stafford Cliff
Thames & Hudson, 2008
248 pp, 600+ designs & patterns
color & black-&-white, $29.95 ea.
ISBN 978-0-500-51399-6
ISBN 978-0-500-51400-9

S

Cliff’s 1998
companion volumes, The
English Archive of Design and
Decoration (Harry N. Abrams,
ISBN-10: 0810932644), and
The French Archive of Design
and Decoration (ISBN-13:
9780810932647), have been
republished by Thames &
Hudson. The 2008 editions are
smaller and more compact than
their predecessors; otherwise
they are virtually identical. This
neither diminishes the importance of these sourcebooks nor
the intelligence of Cliff’s scholarly
work. This pair of stunningly
beautiful books is worthy of a
place on the bookshelf of anyone serious about design.
The clearly written, beautifully illustrated sourcebooks present
a wide breadth of material in
a logical and visually cohesive
order with excellent descriptions
of the styles, their developments,
and their interrelationships. (The
study of decorative art from this
interdisciplinary perspective also
provides an excellent pedagogy
for teaching history.)
The sourcebooks depict a
panoply of objects designed for
domestic interiors. What is most
striking is that few of the objects
represented are finished products.
Instead, most images are design
tafford

sketches that, unlike the objects
themselves, were not meant to be
seen by the end user. They provide
a rare insight into the designers’
minds as well as the level of craft
and collaborative effort expected
of the manufacturers.
Original design sketches,
drawings, hand-painted patterns,
cartoons, textile designs, photos
of pages of textile swatches, and
paintings of finished objects by
famous and anonymous designers
are taken from manufacturers’
catalogs and given equal importance to the pages excerpted from
the design books of well-known
figures such as Chippendale, and
the lesser known French designer,
Jean-Charles Delafosse (1734-91).
The French sourcebook takes its
images from important designers
at Versailles, such as AndreCharles Boulle, and later from
those of Napoleon’s architects,
and finally from “such giants of
the decorative arts as Majorelle,
Lalique and Ruhlmann.” Etchings,
sketches, plans, sections, and
elevations of building facades,
fenestration details, and interiors
all provide context.
Both books include the
author’s preface, an introduction,
a rich visual history of design from
18th century Classicism through
20th century Modernism, divided
into six historical periods; bibliography, index and acknowledgements. The English sourcebook
contains the following chapters:
1. The 18th century: Classicism
and Rococo; 2. Regency and
After: Revival and Eclecticism;
3. Early Victorian: The Workshop
of the World; 4. High Victorian:
After the Great Exhibition; 5. The
Late 19th Century: Into Arts and
Crafts; and 6. The 20th Century:
Traditionalism to Modernism.
The French book begins with
1. The Influence of Versailles
followed by 2. The Triumph of
Rococo; 3. The New Classicism;
4. Styles Imperial; 5. Revivalism
and Revolution; and 6. Art Deco
and Modernism.
Cliff’s selections dramatize
the differences in each country’s
design history and background.

The British “design heritage” is a
result of its capitalist entrepreneurial
approach to manufacture, while
“the design and manufacture
of finely crafted [French] goods
have been central concerns of
successive political regimes.” This
perspective perhaps accounts for
the different tone and depth of
understanding Cliff brings to his
subjects.
In both volumes, chapter
introductions include commentary on the state of design. An
important theme in the English
volume is the decline in quality
brought about by mass production in 19th century England,
a theme the author returns to
often. Cliff clearly describes what
William Morris and others were
reacting against. Introductions in
the French volume emphasize
the royal and imperial influences
and how each style, built upon
previous ones, maintains “a direct
link to the central traditions
of French design,” even in the
context of Art Nouveau and
Modernism.
Chapter introductions are followed by informative texts about
each plate or group of plates.
Definitions of terms and periods
are succinct and accurate. Texts
are as varied as the images, and
may describe a technique, the
evolution of a design’s source, or
provide background information
about the manufacturer. Cliff’s
commentaries become windows
into the social, cultural, economic, ethical, or historical context
for the emerged and dissemination of various designs.
Reflecting historical developments, Cliff switches emphasis
from the anonymous designer
to the more famous design personalities, their movements and
manifestos. Notes on the seminal
work of significant designers and
their places in history are accompanied by comments on their
drawings and sketches. When
relevant, Cliff provides some
personal background about these
designers, their popularity, their
clients, and their influences.
to p. 14

Exhibition
Reviews
Traje de la Vida: Maya
Textiles of Guatemala
Phoebe A. Hearst Museum of
Anthropology
University of California Berkeley
March 1, 2009-February, 2010

T

he second rotation of

this exhibition was installed
in March, 2009. Organized by
Margot Blum Schevill, this small
but significant exhibition draws
from the museum's permanent
collections, and includes garments for males and females,
textiles, raw materials, and
visual documentation on production and use. For the second
rotation, installed Mar. 1, some
materials are on loan from two
private collections. Three collecting
periods spanning 100 years are
highlighted. The collections of
Gustavus Eisen (1902) represent
some of the earliest textiles and
are associated with the founding
of the museum. Embroidery and
weaving samplers collected by
Lila M. O’Neale in the 1930s
and textiles acquired by Thomas
Whittaker in the 1970s demonstrate continuities and change.
Displayed together, huipiles
(women's blouses), serapes
(men's outer garments), men’s
pantalones, women’s headbands
and hair ribbons, and other items
of dress, contribute to an understanding of dynamic changes
affecting textiles, social norms,
cultural forms, and traditions—all
of which continue to evolve
through adaptation and the
incorporation of new influences.
Included in the exhibition are
clay pots from archaeological
sites, and an image of a wall
painting from a classical Maya
site, attesting to the continuation

of pre-Hispanic traditions still evident in traditional dress.
The exhibition is compact:small in area, large in conception. The goals are ambitious,
with information conveyed through
multiple layers. Documentary
photographs from the 1980s and
1990s and colored lithographs of
the 1950s amplify the display of
objects grouped together by type
or style. Four media stations offer
110 minutes of documentary
film and video on language, peoples, festivals, and textile technologies. A Mayan artist-in-residence
during the first rotation demonstrated traditional weaving on a
backstrap loom. Unfortunately,
this aspect was abandoned for
lack of funding, but a new section of historical photographs
offers some compensation for
this loss. The prints, made from
large-format negatives taken in
1933 by Caroline Mytiyer and
donated to the Museum, document communities and contexts
for the textiles with images of
women wearing huipiles and
wraparound skirts and using multipurpose cloths.
The largest component in
the exhibition deals with the
ceremonial aspect of Maya life.
Textiles are displayed with visual
documentation of traditional festivals, masks, and a case exploring the local traditions associated
with Maximón, a folk saint.
Other sections are devoted to
household and domestic textile
use and weaving technology. A
central area has a marketplace
ambiance with piles of traje
(native costume) to try on, along
with toys, dolls, textile materials,
and weaving implements. The
hands-on educational display also
includes a small loom on which
to practice weaving, embroidery
materials, and a white board with
the outline of a huipil on which
magnets with designs of squares
and triangles may be manipulated
to form traditional patterns.
The Maya peoples, although
today of mixed heritage, are
descendants of the pre-Hispanic

Maya civilizations of MesoAmerica. Many of them still
wear traditional traje and still
speak Mayan languages. This
exhibit focuses on the highland
Guatemala Maya, whose traje
may be grouped according to
styles associated with particular
towns or communities, or by
ethnolinguistic affiliation. The
textiles exhibited represent indigenous backstrap loom-weaving
with supplementary weft patterning, and treadle-loom weaving,
which was introduced by the
Spanish. Some garments (especially huipiles and pantalones)
are heavily embroidered with
imported silk yarns, often revealing the influence of Chinese
styles from pattern books in
Mexico or imported textiles from
the galleon trade. Textile structures include tapestry (primarily
used for men’s serapes), plain
weave (including warp-resist
patterning on warp and/or weft
threads (jaspé or ikat), and supplementary-weft patterning. One
section of the exhibit displays
different shades of natural brown
cotton in various stages of production and spinning, as well as
its uses today in projects revitalizing traditional crafts and trade.
Integral to the exhibition is
a documentary film, Weaving
Splendor, by Kathleen Mossman
Vitale of Endangered Threads
Documentaries, and documentary
photography of Maya people,
their landscapes, and the refugee
camps in Chiapas in the 1980s
by Jeffery Jay Foxx. One hopes
that sufficient promotion will
attract a large audience to
benefit from this comprehensive
gathering of information, objects
and visual resources. The exhibition continues through February,
2010.
– Carol Bier

Radiant Knits: The Bohus
Tradition
American Swedish Institute
Minneapolis, MN
January 23-March 29,2009

T

his jewel of an exhibition

focuses on the history of
the Swedish Bohus knitting style
and its related cottage industry,
Bohus Stickning,1939-69 (www.
americanswedishinst.org). Bohus
Stickning was started in Bohüslan,
Sweden, by knitwear designer
Emma Jacobssen to provide
income for women in the area
during the Depression. Clients
for its select line of handknit
couture sweaters were wealthy
women who cared about high
fashion and quality workmanship. The fine, intricately patterned and subtly textured knits
quickly gained international
popularity and esteem. After 30
years of fashion success, Jacobsson
closed the workshop in 1969
due to a combination of factors: the economic situation in
Bohüslan had improved, and
the patterning on the garments
had become so intricate, and the
wools so delicate, that few knitters
were able to continue the work.
“Radiant Knits” was the first
exhibition of Bohus couture
garments in the US since the
1964 New York World’s Fair.
It was organized by guest curator Susanna Hansson, Seattle
teacher and collector, to highlight a nearly forgotten segment
of Swedish cultural history.
Former Bohus Stickning designer
Kerstin Olsson, and master dyer/
reproduction specialist Solveig
Gustafsson, attended the opening
festivities and presented lectures
and workshops to fascinated
audiences.
A breathtaking array of sweaters, jackets, hats, scarves, mittens,
gloves, and wristbands filled three
rooms of the ASI’s picturesque
historic mansion. Garments on
mannequins were arranged in historical groupings, and one could
closely study the incredible workto p. 15
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Exhibitions

United States
arizona
Arizona State Museum,
Arizona State University, Tucson.
To Jul. 3: “Circles of Life: Katsina
Imagery in Hopi Basketry.”
www.statemuseum.arizona.edu

california
Design Museum, University of
California, Davis. May 11-Jul. 12:
“Stepping Forward: Footwear from
Around the World.”
designmuseum.ucdavis.edu
De Young Museum, San
Francisco. Nov. 14-Jun. 6, 2010:
“Amish Abstractions: Quilts
from the Collection of Faith and
Stephen Brown.”
www.thinker.org/deyoung
Craft and Folk Art Museum,
San Francisco. Oct. 1-Jan. 24,
2010: “Open Source Embroidery.”
www.mocfa.org
Lacis Museum of Lace &
Textiles, Berkeley. To Aug. 1: “As
The Century Turns: The World of
the 1890s.” Period clothing, lace,
and linens. www.lacismuseum.org
LA County Museum of Art.
To Sep. 6: “Five Centuries of
Indonesian Textiles: Selections
from the Mary Hunt Kahlenberg
Collection.” To May 2010:

“Early Andean Textiles from the
Permanent Collection.” Nov.
14-Jan. 18, 2010: “A Tale of Two
Persian Carpets: The Ardabil and
Coronation.” www.lacma.org
Mingei International Museum,
Escondido. To Jun. 14: “Nomadic
Legacy: Tent and Textiles from
Central Asia and Iran.”
www.mingei.org
Mingei International Museum,
San Diego. To Jun. 28: “Shibui:
The Subtle Beauty of Japanese
Craft.” To Sep. 6: “India
Adorned: Selections from Mingei
International Museum’s Stephen
Huyler Collection.” To Jan.
2010: “Masters of Mid-Century
California Modernism: Evelyn and
Jerome Ackerman,” co-curated by
Dale Carolyn Gluckman and Jo
Lauria. Wall hangings 1957-1965.
www.mingei.org
San Jose Museum of Quilts &
Textiles. May 5-Jul. 26: “Reservoir:
John M. Walsh III Collects” and
“Connections: Small Tapestry
International,” American Tapestry
Alliance juried exhibition. Aug.
4-Oct. 25: “The World According
to Joyce Gross,” historical quilts and
ephemera. www.sjquiltmuseum.org

colorado
Denver Art Museum. To Dec.
31: “New and Noteworthy: The
Hopkins Family Quilt in Context,”
ten quilts from the permanent collection illustrate themes, patterns,
and techniques characteristic of
the mid decades of the 19th century. www.denverartmuseum.org

University of Colorado
Museum, Boulder. May 29-May
30, 2010: “Navajo Weaving:
Diamonds, Dreams, Landscapes.”
http://cumuseum.colorado.edu

connecticut
Brookfield Craft Center. To May
3: “Out of the Loop: Innovations
in Hooking,” hooked rugs by artists.
www..brookfieldcraftcenter.org

Wadsworth Atheneum,
Hartford. To Jul. 12: “The
Ballets Russes: Celebrating the
Centennial Tour.” To Aug. 2:
“Foreign Accents: The Ballets
Russes and Western Couture.”
www.wadsworthatheneum.org

district of columbia
The Textile Museum. To Jan.
3, 2010: “Recent Acquisitions.”
To Sep. 6: “Constructed Color:
Amish Quilts.” Oct. 17-Apr. 11,
2010: “Contemporary Japanese
Fashion: The Mary Baskett
Collection.” tel 202/667-0441.
www.textilemuseum.org

indiana
Indianapolis Museum of Art.
To Jun. 14: “Orly Genger,” installation. To Jan. 31, 2010: “Fashion in
Bloom.” tel 317/923-1331.
www.ima-art.org

iowa
Vesterheim NorwegianAmerican Museum, Decorah.
Jul. 12-Oct. 11: “Knitting Along
the Viking Trail,” knitwear designs
by Elsebeth Lavold. Sep. 1-26:
“Woven Women,” representations
of the female in contemporary handweaving. Sep. 18-Feb.
21, 2010: “Sacred Symbols:
Ceremonial Cloth,” symbols on
embroidered and woven textiles
from Norway. www.vesterheim.org

kansas
Wichita Center for the Arts. To
May 10: “Fiber Directions 2009,”
juried exhibition. www.wcfta.com

massachusetts
Fuller Craft Museum, Brockton.
To May 25: “Craft in AmericaExpanding Traditions.” Jun.
11-Oct. 18: “Chunghie Lee: My
Cup Overflows.” Jun. 6-Jan. 3,
2010: “The Perfect Fit: Shoes
Tell Stories,” artist shoes. To May
2010: “Machiko Agano: Structured
Space” installation.
www.fullercraftmuseum.org

Detail, appliqué quilt, 2003.003.0153, on view in “American Quilts in the
Modern Age, 1870-1940” at International Quilt Study Center Museum.
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Museum of Fine Arts, Boston.
To Jun. 21: “’And so to Bed’:
Indian Bed Curtains from a Stately
English Home.” www.mfa.org
Peabody Essex Museum, Salem.
Oct. 19-Feb. 7, 2010: “Rare Bird
of Fashion: The Irreverent Iris
Apfel,” over 80 ensembles from
the style icon’s collection.
www.pem.org

minnesota
Textile Center of Minnesota,
Minneapolis. May 1-Jun. 6: “Living
History: Textiles of India”, from the
collection of Elsa Sreenivasam.
www.textilecentermn.org
Minneapolis Institute of Arts.
To May 31: “Sleeping in Style:
Textiles for the Bedroom.” To Jul.
12: “Outside Influences: Jack Lenor
Larsen on the Silk Road.” To Aug.
16: “Fresh Flowers: The Evolution
of Floral Design in 20th-Century Textiles.” Aug. 29-Jan. 29,
2010: “New Takes on Traditional
Techniques: 20th-Century Textile
Art.” www.artsmia.org
Goldstein Museum of Design,
University of Minnesota, St.
Paul. To Jun. 14: “Expressions of
Stability and Change: Ethnic Dress
and Folk Costume.” Jul. 11-Nov.
1: “Intersections: Where Art and
Fashion Meet.”
http://goldstein.che.umn.edu

missouri
Belger Arts Center, Kansas City.
May 29-Sep. 4: “Stitches in Time:
The Art of Ray Materson;” “Small
Wonder, Secrets of a Collector,”
Jennifer Angus; “A Pause in the
Rhythm of Time,” Alice Kettle; and
“Special Showing: Two Pieces by El
Anatsui.” www.belgerartcenter.org
Byron C. Cohen Gallery of
Contemporary Art, Kansas City.
To Jul. 11: “On the Curve,” installations by Regina V. Benson. www.
byroncohengallery.com

nebraska
International Quilt Study
Center & Museum, University
of Nebraska, Lincoln. To May 17:
“Chintz Appliqué: From Imitation

to Icon.” To Jun. 14: “Grace Snyder:
A Life in Extraordinary Stitches,”
quilts by Grace Snyder. May
23-Nov. 30: “American Quilts in the
Modern Age.” Jun. 19-Jul. 19: “Quilt
Japan: Selections from 9th Annual
Quilt Nihon Exhibition.” Jul.
24-Oct. 31: “Crazy Quilts.” Nov.
21-May 8, 2010: “Perspectives: Art,
Craft, Design, and the Modern
Quilt.”
www.quiltstudy.org
Robert Hillestad Gallery,
University of Nebraska, Lincoln.
To May 15: Mary Pattavina, MFA
exhibit. www.nebraskahistory.org

new hampshire
Hood Museum of Art,
Dartmouth College. To Aug.
31: “Wearing Wealth and Styling
Identity: Tapis from Lampung,
South Sumatra, Indonesia.” Curated
by Mary Louise Totton. Catalog.
http://hoodmuseum.dartmouth.edu/

Contemporary African American
Quilts.” www.folkartmuseum.org
Cooper-Hewitt National Design
Museum, New York. To Sep. 7:
“Fashioning Felt,” historic examples
and contemporaty artworks. tel
212/849-8400.
www.cooperhewitt.org
Metropolitan Museum of Art,
New York. May 6-Aug. 9: “The
Model as Muse: Embodying
Fashion.” www.metmuseum.org
Museum at FIT, New York. To
Jun. 16: “Seduction.” Mar. 10-Apr.
4: “Muriel King: Artist of Fashion.”
Jun. 17-Sep. 26: “Isabel Toledo:
Fashion from the Inside Out.” Jul.
7-Nov. 7: “Fashion and Politics.”
www.fitnyc.edu/museum
Rubin Museum of Art, New
York. To May 11: “Color and
Light: Embroidery from India and
Pakistan.” www.rmanyc.org

new mexico

ohio

Museum of International Folk
Art, Santa Fe. May 15-Aug. 16:
“Writing with Thread: Traditional
Textiles of Southwest Chinese
Minorities.” Catalog.
www.internationalfolkart.org

Canton Museum of Art.
May 15-Jun. 20: “Pocketbook
Anthropology: A Treasure of
Handbags” and “Fashion Finds:
Highlights from the Textile
Collection of the McKinley
Presidential Library & Museum.”
May 15-Jul. 26: “I Am Fashion:
Haute Couture Handbags” and
“The Shape of Fashion: Hats and
Handbags,” crochet and knitted
pieces by Andrea Stern and
Barbara Rosenberg.
www.cantonart.org

SOFA West, Santa Fe. Jun.
9-15: “Body Sculpture in
3-Dimensions,” Santa Fe Weaving
Gallery exhibition of works
by Susan Taber Avila, Carol
Lee Shanks, and Jean Williams
Cacicedo, among others.
www.santafeweavinggallery.com
Museum of Spanish Colonial
Arts, Santa Fe. Jun. 19-Fall, 2009:
“Converging Streams: Art of the
Hispanic & Native American
Southwest.” Catalog.
www.spanishcolonial.org

new york
American Folk Art Museum,
New York. To Sep. 13:
“Kaleidoscope Quilts: The Art of
Paula Nadelstern.”
www.folkartmuseum.org
American Folk Art Museum,
Lincoln Sq. Branch, New York.
To Aug. 23: “Textural Rhythms:
Constructing the Jazz Tradition—

Kent State University Museum.
To May 31: “Rudi Gernreich:
BOLD.” To Aug. 30: “The Art
of the Embroiderer.” To Jan. 3,
2010: “Confessions and the Sense
of Self: Works by Noël PalomoLovinski 2003-2009.” To Feb. 7,
2010: “Michael Kors Designs
from the Wendy Zuckerwise
Ritter Collection.” To Feb. 28,
2010: “The Kokoon Arts Club
Cleveland Revels.” School of Art
Downtown Gallery. Sep. 1-25:
“Lia Cook: In Touch, Faces and
Mazes.” Sep. 2- Oct. 3: “Binary
Fiction: Digital Weaving by Kent
State University Alumnae and
Students. tel 330/672-3450.
www.kent.edu/museum

oregon
Museum of Contemporary
Craft, Portland. “Mandy Greer:
Dare alla Luce” and “Darrel
Morris: The Large Works 19992008,” large-scale embroidery.
www.contemporarycrafts.org

pennsylvania
Allentown Art Museum. May
17-Aug. 9: “Fashion in Film:
Costumes for the Screen.”
www.allentownartmuseum.org
Philadelphia Museum of Art.
To Jun.: “Hello! Fashion: Kansai
Yamamoto, 1971-1973.” Through
Summer: “Something to Wear:
Fashion in Print 1850-1925.” To
Oct. 25: “Shopping in Paris: French
Fashion 1850–1925.” Through Fall
2010: “An Enduring Motif: The
Pomegranate in Textiles.”
www.philamuseum.org

rhode island
Museum of Art, Rhode Island
School of Design, Providence.
Jun. 26: “Indonesia and the Zone
of Attraction: Textiles from the
Permanent Collection.”
www.risdmuseum.org

south dakota
South Dakota Art Museum,
Brookings. To Jan. 17, 2010:
“Applied Art of Embroidery
(Marghab Linens).” Sep. 5-Apr.
18, 2010: “The Collector’s Eye,
Amish Quilts on Loan from the
International Quilt Study Center.”
www.southdakotaartmuseum.com

washington
Bellevue Arts Museum.
To May 31: “American Quilt
Classics, 1800-1980: The Bresler
Collection.” www.bellevuearts.org

International
canada
Bata Shoe Museum, Toronto.
May 21-Jun. 6: “Art and Sole-Customized Keds by 24 Canadian
Artists and Designers.” To Nov.:
“Beauty, Identity, Pride: Native
North American Footwear.” To
Mar. 21, 2010: “Bound for Glory:

“Striped Candy Tree,” 1968; designed
by Evelyn Ackerman, b. 1924; woven
in Mexico for ERA Industries; wool;
tapestry weave; H46 x W26 in.
Collection of Evelyn and Jerome
Ackerman, in the exhibition
“Masters of Mid-Century California
Modernism” at the Mingei Museum.

Cutting-Edge Winter Sports
Footwear.” www.batashoemuseum.ca
Textile Museum of Canada,
Toronto. To Jul. 7: “The Cutting
Edge” examines the simplest methods for dressing the human form
and traces the development of
more complex garments through
the 21st century. To Sep. 7: “When
Women Rule the World: Judy
Chicago in Thread” and “She Will
Always Be Younger Than Us,”
work by artists influenced by Judy
Chicago. Jul. 22-Oct. 11: “Danish
Modern: Suzanne Swannie Textil.”
www.textilemuseum.ca
Montreal Centre for
Contemporary Textiles. To
May 22: “Textile Art in Canada,”
works by Ingrid Bachmann, Susan
Warner Keene, Ruth Scheuing,
Louise Lemieux Bérubé, and others. www.textiles-mtl.com
Musée du Costume et
du Textile du Quebec. To
Jun. 7: “The Meeting-Nitu
Natshishkuataw.” 30 women
artists from Quebec, Wales, and
across Canada. Jun. 24-Sep.
7: “International Biennale of
Portneuf Linen.” www.mctq.org

to p. 14
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england
Victoria and Albert Museum,
London. To May 3i: “Hats: An
Anthology by Stephen Jones.”
www.vam.ac.uk

Virtual
www.fiberscene.com May 1-Jul.
15: “Adela Akers.”

www.tapestrycenter.org, the
website of the Gloria F. Ross
Tapestry Center has a completely
fresh look and many brand new
features.

Lectures
De Young Museum, San Francisco, CA, Textile Arts Council
Lectures. May 9: “Ethnic Dress
in Northern Vietnam: Enduring
Expressions of Cultural
Diversity,” Serena Lee Harrigan.
Jun. 20: “Textiles of India,
Dilemma for Survival: Conserve
or Diversify?” Bina Rao.
tel 415/750-3627, tac@famsf.org
International Quilt Study
Center, Lincoln, NE. May 1:
“Chintz: Indian Textiles for the
West,” Rosemary Crill. May 12:
“Grace Snyder’s Quiltmaking,”
Janet Price. www.quiltstudy.org

Kent State University School
of Art. Jun. 16: “Sound and Light
Textiles,” Janet Stoyel.
www.kent.edu
Museum of International Folk
Art. May 15: “Writing with
Thread,” Dr. Angela Cheng.
Aug. 2: “Chinese Minority
Textiles,” Pamela Najdowski.
www.moifa.org
San Jose Museum of Quilts
and Textiles, San Jose, CA.
May 11-13: “Toolkit of Tapestry
Techniques,” lecture and workshop with Christine Laffer.
tel 408/971-0323 x14
The Textile Museum,
Washington, DC. May 7:
“Reinventing Quilts in the Digital
Age”, Michael James.
tel 202/667-0441 x64
www.textilemuseum.org
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Textile Museum of Canada,
Toronto, Lectures. May 30: “Made
to Measure with Alison Matthews
David,” discussing tailoring changes from the 18th to the 19th
centuries. May 27: Alberta artist
Wednesday Lupypciw. Jun. 5:
“Interchange: Craftivism” with Cat
Mazza and Jen Anisef.
tel 416/599-5321 x2221.
ww.textilemuseum.ca

Workshops
The Lisio Foundation, Florence
Italy, announces its summer workshops. May 25-29: Historical
Techniques and Technologies:
from basic weaves to brocade and
other weft effects. Instructors: Eva
Basile, Julie Holyoke. May 22-24:
Recognition of Embroidery Stitches
and Techniques. Instructor: Thessy
Schoenholzer Nichols. Jun. 22-Jul.
17: Designing Jacquard Textiles.
www.fondazionelisio.org info@fondazionelisio.org)
May 10-14: Archie Brennan &
Susan Martin Maffei will lead
“Color Relationships and Tapestry
Techniques”at the Weaver’s Guild
of Rochester, NY.
http://www.brennan-maffei.com
The Textile Museum,
Washington, DC. Jun 6-7:
Celebration of Textiles: “A Tribute
to the American Quilt”
tel 202/667-0441 x64
www.textilemuseum.org
Jun. 15-26: Kent State
University School of Art,
Summer Textile Art Workshop.
Innovative Textile Design: Laser
Technology, with Janet Stoyel and
Janice Lessman-Moss.
http://dept.kent.edu/art/programs/
KBA/kba.html
jlessman@kent.edu

Tours
Andean Textile Tour Oct.
3-Nov. 13: Led by Nilda
Callañaupa, Mary Frame, and
Christine Franquemont. tour@
andeantextilearts.org

Textile Odyssey Tour to
Southwest China: Oct. 13-29,
led by Mary Connors and Serena
Lee Harrigan. Visit ethnc artisans in provinces of Yunan and
Ghizou. tel 415/666-3636
textile_odyssey5@yahoo.com

Textile tour in India, Oct.22Nov.13: Visit Gujarat and
Rajasthan with Katharine Green,
kathyg33@gmail.com
Art Workshops in Guatemala
Textile Tour Nov. 11-20, Lake
Atitlan villages with Karen Searle.
www.artguat.org

Book Reviews from p. 10
This treasure trove of information is an important resource
for collectors, artists, designers,
architects, and anyone interested
in design. Although no jewelry
or personal decorative objects
are depicted, the details are rich
enough to offer inspiration to both
jewelry and clothing designers.
– Mona Berman
Director, Mona Berman Fine Arts
Hampshire College and Fairfield
University

Kretongista Printtiin/From
Cretonne to Print: the History
of Finnish Printed Textiles
Kirsi Niinimäki and Marjo-Ritta
Saloneimi, eds.
Maahenki Oy, 2008 272 pp.
SBN 978-952-5652-42-0			
Finnish and English text

T

his book will appeal to

anyone interested in the
history of printed textiles, textile design, and textile printing
processes. Editors Ninimäki and
Salonemi have produced the first
comprehensive history of the
Finnish textile industry from the
earliest printed textile workshops
established in 1861 through the
internationally acclaimed design
houses such as Marimekko, that
contributed to Finland's international reputation as a ‘gold standard of design;’ to the present

renewed popularity of printed
textiles, thanks to digital technology. Various authors introduce
the designers, the major textile
producers, some famous products, and many stylistic trends,
all placed within a chronological
background of historical developments in the industry.
From Cretonne to Print was
written following an exhibition
of Finnish printed textiles marking the 50th anniversity of the
Finnish Textile Artists’Association.
Authors of individual chapters
include experts on printed
textiles as well as designers.
Numerous Finnish textile manufacturers made their archives
available for the research for this
project. Each chapter in Finnish
is followed by a summary in
English.
Chapters cover the early
days of the Finnish textile industry, 1861-1910 and discuss
the popular fabrics, studios and
design houses of each subsequent decade. Artists were first
hired as fabric designers by
several textile companies druing
the 1940s, beginning a trend
that increased the importance
of the designer's role in subsequent decades—not to mention
increased opportunities for
women in the field. There are
also short profiles of designers
who have made significant contributions to the field of textile
design in Finland.
A brief parallel history is
given of print fabric design and
of the technologies employed in
its execution. A concluding chapter discusses print fabric manufacturers in Finland. The text is
attractively illustrated with photos of collections and swatches,
printing processes, and designers
in their studios. A listing of major
designers and a bibliography conclude the volume.
– Karen Searle
College of St. Catherine

Exhibit Reviews from p. 11
manship of the fine-gauge knitting
and the subtle color effects of the
hand-dyed angora yarns. I had
seen a few Bohus sweaters in the
50s and 60s, and expected to see
mostly yoke-style sweaters in pale
colors. I was surprised by the
variety of fashionable designs and
garment styles, as well as by the
striking color combinations and
the extreme fineness of the yarns.
Bohus Knitting: from Relief work
to World Success, a documentary
film by Swedish producer, Kjell
Andersson, ran continuously
during the exhibit to provide
historical background, along with
some historical photos and fashion advertising layouts mounted
on the walls.
A resurgence of interest in
Bohus knitting in North America
has coincided with the publication of books on the subject, the
recent availability of patterns and
yarn kits for the historic sweaters,
workshops led by instructors
such as Hansson, and adoption of
the specialized Bohus techniques
by contemporary designers worldwide. A permanent exhibition at
the Bohüslan Museum also keeps
interest in Bohus Stickning fashions alive, as does the museum’s
collaboration with Gustafsson to
recreate the workshop's unique
yarn colors for some of its most
popular designs.
Hanssen and Wendy J.
Johnson, Minneapolis designer
and ASI volunteer, have produced a booklet to accompany
the exhibition, Radiant Knits: An
Enchanting Obsession, with historical photos, brief profiles of Bohus
designers and knitters, and information for contemporary knitters
and researchers. The booklet
and video documentary are available through the museum.
www.americanswedishinst.org
– Karen Searle
This exhibition is seeking other
North American venues. Please
contact Susanna Hansson,
susanna@oneofsusannas.com
www.oneofsusannas.com

Conferences
& Symposia
Jul. 24-Aug. 4: Fifth
International Felt Symposium,
Kyrgyz Republic. Information:
Central Asian Crafts Support
Association Resource Centre –
CACSARC-kg.
162-A Manaschy Sagynbai
Street
Bishkek, 720017, Kyrgyz
Republic
tel/fax (+996 312) 662445
tel (+996 312) 620385, 627858
cacsa@infotel.kg, www.cacsa.kg

Jul. 21-24: 15th European
Textile Network Conference,
Haslach, Austria. “Cultural Revival
of Old Textile Centres—New
Educational Challenges.” Pre- and
Post-conference programs from
Jul. 19-31. Information:
http://www.etn-net.org/etn/211e.htm
Sep. 2-3: Ars Textrina
International Textiles Conference,
“Natural Fibres-A World
Heritage: in celebration of ‘The
Year of Natural Fibres,” University
of Leeds, UK. Multi-disciplinary
forum for textile theorists and
practitioners, museum professionals, teachers and academic
researchers, and those with
interests spanning socio-cultural
aspects of historic, contemporary
and future textiles.
www.leeds.ac.uk/ulita.
Oct. 15-17: Building Bridges:
Creating a New Craft Culture,
American Craft Council
Conference, Radisson Plaza Hotel,
Minneapolis, MN. For anyone
involved with craft, new and
emerging artists, collectors, curators, editors, educators, gallerists,
students and writers. Scholarship
support available. Speakers
include Helena Hernmarck and
Garth Clark. Information: Monica
Hampton, Director of Education.
tel 212/274-0630 x272

education@craftcouncil.org
www.craftcouncil.org   
Oct. 17-19: From Kimono to
Couture: The Evolution of
Japanese Fashion, The Textile
Museum, Washington, DC. A
historical overview of Japanese
fashion, inspired by the TM exhibition, “Contemporary Japanese
Fashion: The Mary Baskett
Collection.” www.textilemuseum.org

Jun. 18-19, 2010: Dublin
Seminar for New England
Folklife. “Dressing New England:
Clothing, Fashion, and Identity”
held in conjunction with Boston
University’s Program in American
and New England Studies, the
Costume Society of America, and
Historic Deerfield. Information:
Peter Benes, Director
tel 978/369-7382
dublsem@bu.edu

Call for papers
Jacquard magazine seeks articles on the theme “Dressing
the Female Simulacrum: from
Madonnas to Clothed Female
Figures in Contemporary Textile
Art.” For submission proposals
contact: ebasile@fondazionelisio.org
Ashgate Publishing Company
continues to welcome book
proposals from early modern
scholars across humanities disciplines who work on transcultural contacts, for its book series
Transculturalisms,1400-1700. This
series presents studies of the early
modern contacts and exchanges
among the states, polities and
entrepreneurial organizations of
Europe; Asia, including the Levant
and East India/Indies; Africa; and
the Americas. For detailed
proposal information,
Erika Gaffney, Publisher

Ashgate Publishing Company
101 Cherry St. #420		
Burlington, VT 05401-4405
tel 802/865-7641, ext. 304
fax 802-865-7847
egaffney@
ashgate.com
Aug. 7: Archaeological Sciences
of the Americas Symposium
2009 is soliciting paper and poster
presentations. The conference will
be held in Tampa, FL, Oct. 2-4.
The Symposium will address issues
pertaining to the science of prehistoric and historic materials.
http://www.anthro.fsu.edu/news/
asas2009
Oct. 1: TSA Symposium 2010
Call For Papers. Download the
full-length Call for Papers, Panels,
and other presentations from the
TSA website.
www.textilesociety.org
Jan. 15, 2010: Dublin Seminar
for New EnglandFolklife:
“Dressing New England: Clothing,
Fashion, and Identity.” Seeking
proposals for papers and presentations on dress, fashion, and personal appearance in New England
and contiguous portions of New
York and Canada from the 17th
century to the present. Submission
information:
Peter Benes, Director
The Dublin Seminar for New
England Folklife
Boston Univ. Scholarly Publications
985 Commonwealth Avenue
Boston, MA 02215

TSA NEWSLETTER
DEADLINES
March 30
July 30
November 30
Please send news, reviews,
listings, and articles to:
Karen Searle, Editor

1742 Portland Ave.
St. Paul, MN 55104
tel/fax 651/642-9897
ksearletsa@gmail.com

Please send calendar
listings to:
Rebecca Klassen,
rebecca_klassen@yahoo.com
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TSA Board Members at the recent meeting in New York. Front row: Matilda McQuaid, Mary Ann Jordan, Janice Lessman-Moss, Barbara
Shapiro, Ruth Scheuing. Second row: Susan Gunther, Summru Krody, Fran Dorsey, Mary Masilamani, Carol Bier, Pat Hickman, Joanne Eicher,
Elena Phipps, Roxane Shaughnessy.
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